Randolph.



THERE WAS FIRST A SPACE . . .

Z

1) In 1893, Ben Weed, a student of
the dass of 1894, ve
wilderners eant of the mmmg circle

and discovered a natural amphbitheatre
in the foorhills. He proposed to his
classmates that the Senior Class Day
ronies be held theve. rather than in
ed lecture ball or an acoustically

mtured into the

L&

a@ e,

inadeguate gymnasisn,

baeras .
e Ben Weed

It rapidly becanie

te Site for many canipio

T,



THEN CAME A VISION . . .

The buslding of a Greek Theatre was
one natural outcome of the profound
iterest the settlers of the United States
have always displayed in the worlds of
ancient Greece and Rome. Where no
national culture bad yet had time 1o
develop fully, they sought roots in the
past, naming their towns Rome, Troy,
Syracuse, Utica, and in the far west,
laying down streets called Olympus and
Parnassus on what a short time earlier
had been Spanish land grants.

In 1900, responding to Univerrity
President Benjamin lde Wheeler's
request for suggestions as to desirable
developments for the campus in the
new century, Edward B. Clapp, chatrman
of the Department of Greek, wrote,
“Outside the Greek department, and
for the general good of the University,
I would suggest to the President
the expediency of baving one of the
anditoriums . . . constructed in the
farm of a Greek Theatre. It would be
superflnous for me to state the pleasure

and profit which the University would
derive from such a building."

In the culturally hungry, young
University, the seminal idea grew
rapidly 1o ripeness. President Wheeler
showed Weed's amphitheatre to the
University’s great benefactress. Mo,
Phoebe Apperson Hearst. Ske in turn
spoke to ber son, William Randolph
Hearst, who agreed 1o fund the project.
University architect, Jobn Galen Howard
began the designr.

3) Howard's conception was on a grand
rcale. Secking a derign that would prove
least disinrbing to the site and, while it
served the Universsty's needs, would
keep faith with classical traditions, be
took suggestions from the preat theatre
at Epidawras in Greece and from a
Roman theatre described by the farst
century Roman architect, Vitruving,

The great riage of the present theatre,
which Howard saw ar ervential to
University ceremonialy, ir twenty-eight
feet deep and 113 feet lomg. The scene

wall is forty-two feet bigh. It ir sepa-
rated from the anditorium by broad
ramps, the parador. The anditorium
forms a semi-circle 254 feet in diameter
arcund the orchestra, a fifty foot circle
of sand. On the broad steps soping up
tra, 1600 chairs can be
placed. This area iv bownded by a row
of marble chairs honoring famons
Californians and by a wide aivle.
diazoma. Next above, at a thirty d
angle, rise reating accommodation
4000 persons, Additional seating in the
lope above
‘e bringr the capacity to 8000

from the orcher

archestra and on the grass
the thea

: theatre's dedication. Howard
said, "Thir building i not merely an

archeological study, though much rtud fy
of antiguity bar comtributed to st

- The theatre ir a dlosely
woven web of old and new, of traditional
methods and of free design,”

creation . .




CONSTRUCTION BEGAN

4, 5. 6} In February, 1903, work rtarted
on what was the first Greek Theatre

to be built in the United Stater. Trees
were felled, construction equipment was
driven in, forms were buill, and
concrete powred.

7) Colwmns arose, and, by May,
Prerident Theodore Roosevelt addrersed
the 1903 graduating clars in the
unfinished structure.,

8) That fall, the completed building
rested gracefully in the hollow of Ben
Weed's Amphitheatre and in the next
few years became known nationally for
i many fm}.c‘fimr_r — i @ Concert
platform, a forum for importan:
statermen, a stage for traditional and
expen'mérxm/ theatre, a class-room,

@ CAMpUS Center, 4nd 4 CONVOCation site.
The cost in 19037 Forty thousand
dollary.

e
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9) In 1912, the great soprano Luisa
Tetrazzini sang Rossind’s “Stabat Mater”
with Paul Steindorff conducting at a
special Good Friday concert. At rebearsal,
earlier in the week she appeared clad in
champagne colored lace and with auburn
hasr. By Friday, all the flamboyance, hair
ncluded, had turned a decorous black.

10) One of the theatre’s enduring,
popular features was the "Sunday
Half-Hour of Music.” For ten cents,
aundiences could hear short solo recitals
by many excellent local artists. Here,
the theatre’s impresario, Professor
William Dallam Armes, mtroduces
Mme. Gabrielle Chapin and her
accompanist, Frederick Maurer (1913 ).

11) For a number of years, the Hearst
Foundation and the campus Committee
for Arts and Lectures sponsored a
yearly performance by the San Francisco
Opera Company. Here Leonse Rysanek
sings Puccini’s Turandot (1957) on the
occasion of the rededication of the
theatre.

12) A Folk Music Festival in 1967
ushered in the use of the theatre for
folk, jazz, and rock concerts.



... A FORUM FOR
IMPORTANT STATESMEN . . .

13) Pressdent William Howard Taft,
1909,

14) Ex-prenident Theodore Roosevelr,
1911,

151 Presidenmt Woodrow Wilion, with
University President Benjamin lde
Wheeler, 1919,

16) Secretary of State George C.
Marshall, 1948,

170 President Robert Gordon Sproul
confers an Honorary degree, Charter
Day. March 19, 1951,

18) Prime Minister of Canada Pierre

Elltott Trudean, Charter Day, April 7,
1977,




OCTOBER 8, 1978

In Celebration of the

William Randolph Hearst Greek Theatre's
Seventy-fifth Year,

The University of California, Berkeley
and

The William Randolph Hearst Foundation
present in concert

Luciano Pavarotii, tenor,

with Kurt Herbert Adler, conducting

The San Francisco Opera Orchestra

Luctana Pavarotii



Kurt Herbert Adler

THE PROGRAM

1:45 p.m. Presentation of Historical
Figures from the Theatre’s Past

2:00 Words of Greeting from :

Chancellor Albert H. Bowker,
Regent William K. Coblentz, and
Mr. Randolph A. Hearst

2513 Concert
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... d STAGE FOR
GREAT THEATRICAL
PRESENTATIONS . . .

19) Margarer Anglin in Euripides’
Hippolytus, 1923.

20) Sarab Bernbardt sn Racine's
Phedre, 1906.

21} Ruth St. Dentr and Ted Shawn,
1916, #n a Dance-Pageant of Egypt,
Greece, and India.

22) Mande Adamy in Shakespeare’s
As You Like I, 1910.

231 Max Reinbardt's production of
A Midsummer Night's Dream, 1934




... AND FOR
SEMI-PROFESSIONAL
CAMPUS PRODUCTIONS . . .

24) Scener from The Birds of
Aristaphanes were performed at the
dedication of the theatre in 1903,
Introductory speakers included Prerident
Wheeler, John Galen Howard, Ben
Weed, and Willsom Randolph Hearst.

Many smportant young divectors and
actors worked in the theatre, AN
them Samuel | Hume, Irving Picl
Gilmar Brown, and Everett Glass.

25} Hume's production of Prof. Arthar
Ryder's translation of Shakuntala in
1907, Princers, the elephant, brought

by ferry boat from San Francisco's
Chuter-at-the-Beach, coniumed the
play's profits in bay

26/ Gilmor Brown ar Falreaff, directed
by Hume in 1920.

27) The Trojan Women of Exripider,
directed by C. D. von Newmayer and
destgned by Michae! Goodman in 1927,
The weather caused this production to
be Enown ar "The Frozen Women."
28) The English Club production of
The Birds, 1934, directed by Everetr
Glass and designed by Betty de Mars.




.. . AND THOSE OF STUDENTS,
FACULTY, AND ALUMNI . . .

29) Edwin Duerr'’s production of
Maxwell Anderson’s Elizabeth the
Queen, designed by Marjory Heim
(1936} set a new standard of production
for the ASUC's Little Theatre.

30} In 1951, Fred Orin Harris designed
and directed Eugene O 'Nedll't choric
drama, Lazarus Laughed with stadents
and alwmni of the Department.

311 Harris produced the complete

; oy of Aeschylus twice,
once i 1946, and again in 1938, a5 part
of the inanpural celebration bonoring
President Clark Kerr.

32) The Enplich lanpua
Fricderich Duerrenmatt’t An Angel
Comes to n, directed by Harry B.
Ritchie and designed by Richard Maron
(1962).

premiere of

33 Th

1 £ ¢ 2 oy )
e randi of the desert grow cold

art med stage dirvector Margarert
Webiter contemplater st ng Antony
and Cleopatra in the bleak theatre
(1963,

34) Ruth Silveira ar Antigone in the
production directed by 1 Muzenidir
of the Greek National Theatre and
derigned by Henry May (1965 ).

29




... THE THEATRE WAS
THE SCENE OF

CLASSES

35) Charler Milly Gayley's famouns
course tn great books, 1915,
LECTURES

36, Belgian dramatist Maurice

Maeterlinck rpeaking m 1920.
RALLIES

37) Not a meeting of the KKK —
only a "Pajamaring Rally" i 1916,

POLITICAL ENCOUNTERS

3R Clark Kerr meets the rtudents
during the FSM. erisis, December 4,
1964,




... AND A SITE FOR
CONVOCATIONS.

THE UNITED NATIONS
CONVOCATION, MAY 4, 1945

‘elaries of

39) A pathering of Sec

State. From left: Ezeguiel Padilla
(Mexico ), Georges Bidandt ( France ),
Edward R. Stettinins, Jr. (US.A.),
President Robert G. Sprowl. Anthony
Fden (United Kingdom ), T. V. Soong
(China ), Jan Christian Smuts ( South
Africa ). Governor Earl Warren.

401 Adlai Stevenson, Charter Day,
April 2, 1964 with United Nations
Secretary-General U Thant, University

: President Clark Kerr, and Chancellor

Edward Strong in the background.
411 The Tenth Anniversary Celebra-
tion of the United Nations, June 26,
1935,




421 Graduation Day.
43) Ray Wilkins, Executive Director
of the NAACP, addrersing the
Centenntal Charter Day convacation,
March 23, 1968,

44 ) Randolph A. Hearst speaking at
the re-dedication
Greek Theatre, Sef

f the rencvated
tember 29, 1957

451 University Prestdent Charler Hitch
and Chancellor Albert Bowker at the
latier's nanguration, April 6, 1972,

&









